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Female Body Magic as a
Source of the Gipsy Band Dance

A comparative analysis of dance movements of a Gipsy group ( the so called Northern Russian) and of the
Kanjars of Rajastan, India, is made. The author has studied dances both of the Gipsies and of the peoples of
Northern and North—West India, and she arrived at the conclusion that the dance, being very often the central
part of many rituals, is a condensed expression of the people’s worldview and of their hopes and aspirations.
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OITbIT CPABHUTEJIBHOI'O U3YYEHUA
BOJITAPCKOM Y TATAY3CKOM CUCTEM POJICTBA
(o matepuasnam KOXHOI YKpauHbI)

¢

WsyueHne CUCTEM POACTBA B OTEUYECTBEHHOW, Ja M B 3apy0exHO#M Hayke, Kak
PaBHUIO, BEJOCh B CBA3W C MpolbieMaMu cemby, Opaka M COMMAIbHOW OpraHM3aLA.
OpHako CTPYKTYpa TEPMHHOB POJACTBA MOXET OBITH UCIOJIH30BAHA M KAK MCTOUHHK /IS
STHOTEHETHUECKMX PEKOHCTPYKIMA, TAaK KaK HEKOTOPHIE €€ OCOOEHHOCTH 3aYacTyIo
MOryT OBITh CJAEJCTBHEM 3THUUECKOTO PA3BUTHS, STHUUECKAX KOHTAKTOB, a HE TOJIBKO
oTpaxeHneM OOLIUX CTaguaIbHbIX 3aKOHOMEPHOCTEH. TaKy0 BO3MOXHOCTb JOMYCKaJ
eme JI. Mopran — OCHOBOIIOJIOXHHUK M3yUEHUs CHCTEM POACTBA !, HO, K COXAaJIEHHIO,
JAHHOE HamlpaB/IeHWe B WCCIAEOBAHUSX — JOCTATOYHO MEPCIEKTHBHOE, HA HAIl
B3IVIsi/l, HE HAIUIO OTPAaXEeHUs B HAYUYHOM JuTepaType
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