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MocnegHee Bpems BCe valle MOABNAIOTCA HayyHble paboTbl, MOCBALLEHHbIE KY/bTYpe,
UCTOPUM W 3THOrpatn HapoAoB duonuu, MpuHagNexallme nepy MONoOAbIX 3PUONCKUX
y4eHbIX. S(HOMMCTaM XOPOLIO 3HaKoMbl UMeHa Tapnece Tampata, Mepuga Bonbae Aperas,
Aneme Juwerte, Acmapoma flerecce etadey Xailfie v Apyrux; X paboTbl MOMb3yHOTCA 3a-
CNY>KEHHOM MONY/IIPHOCTLIO B HAy4HOM Mupe. Ceiidac_y>Ke MOXHO TOBOPUTb O CTAHOB/IEHUM
CBOEH LUIKO/bI 3(MONUCTUKY, 06/1aCTb MCCrIEA0BaHMA  KOTOPO MOCTOSHHO — pacLuMpseTcs.
MpuMepoM 3TOMY MOXET MOCAYXWTb W Hebonblias (42 cTp.) 6powtopa Tecdaiie Slemma
«UONCKME My3bIKa/IbHbIE WHCTPYMEHTbI» — MepBas paboTa 3{UOMNCKOro YYeHoro, nocss-
LLleHHasA OMMCaHMI0 MHOTOYMUCIIEHHBIX W Pa3HOO6Pa3HbIX 3MUOMNCKNX HAPOAHLIX MY3bIKaNbHbIX
WHCTPYMEHTOB.

Jthronckan MysblKanbHas KynbTypa CTOMb e 60rata, Ckonb M Mano u3ydeHa. P13 cepb-
€3HbIX 1CCNefoBaHUii B 3TONM 06/1aCTU, KPOME HEMHOTUX OTAE/MbHBIX CTarei, MOCBALLEHHbIX
YaCTHLIM BOMPOCAM, MOXHO YKa3aTb, MOXayid, MLlb HA MOHOrPa(UIO aHF/IMIACKOTO MY3bIKO-
Bega Maiikna MayHa [MoaToMy nosBfeHWe HOBOV paboTbl B 3TOW 0611acTW, HECOMHEHHO,
MPUBNEYET BHUMaHWE CMeLyanncToB.

ABTOp 3TOro onwvcaHus, Tectaile JleMMa, BOT yxe AeBATb fieT paboTaeT B S(hMONCKOM
OPKECTPe HapoAHbIX WHCTPYMEHTOB B KayecTBe KOMMO3WMTOPA, apaHXMpOBLLMKA, a Takxke
xopeorpaga ¥ agMUHUCTPATUBHOFO AMPeKTopa. OfHO BPEMs OH BO3TNABMSN My3blKa/bHYHO
rpynny «lony6o Hunm», BXOAsLLYI0 B COCTaB 3TOr0 OPKECTpa, KOTOpas YXe Nocne CBOWX
nepBbIX 3apybexHbIX ractponeii B 1969 r. mpuobpena WMPOKYI W3BECTHOCTb U 3a Mpefde-
namu Spuonuu. V3yyas HapoaHyto Mysbiky, Tecthaile fleMMa 4acTo M MHOrO e3auT no oT-
[aneHHbIM paiioHam dmonun, rae OH cobpan 6oraTyto (DOHOTEKY 3(MOMNCKUX HApOAHbIX Me-
NIOANA W HANEBOB, & TakKXe OO/bLIYI0 U WHTEPECHYHO KOMIEKUMIO HAPOAHBIX MY3bIKasbHbIX
WNHCTPYMEHTOB. Ero BpoLutopa «3(MOMCKNE My3blKa/bHbIE MHCTPYMEHTbI» NMPeAcTaBnAeT coboii
MepByl 4YacTb 3afyMaHHOrO WM OMWCaHUs 3TOW KOMNeKumn. KaXaoMy MHCTPYMEHTY NOCBS-
lieHa OTfenbHaA CTPaHWUQ, TAe MoMelleHa ero qoTorpagus 1 onucaHue Ha amxapckom
W @HITIMIACKOM A3blKax. LIeHHOCTb Kak Camoii KOMMeKuuW, Tak U ee OnucaHuA TPYAHO mnepe-
OUEeHUTL BBUAY YXe oaHoro 6GoratcTea ee. EBponeiickue nccnefosartenn, 3aHUMaBLUMECS [0
CUX TOp 3(MOMCKON MY3bIKOW, BbIHYX/EHbI ObM OrpaHMUMBATLCH MOYTM  VCKHOUMTENIbHO
My3bIKa/IbHOW Ky/IbTYpO/ amxapa, Tak Kak paiioHbl pacceneHmsa amxapa Havbonee [OCTU-
XUMbI. Boratas e MysblKanbHas Ky/bTypa HKHbIX PaiioHOB CTpaHbl OCTaBajach Mpak-
TUYECKN HEU3YYeHHOM.

Tecgaite Jlemma (HAaCKO/IbKO MOXHO CYAWTb MO MpedMeraMm ero KOMEeKUWn)  yaenun
3TUM palioHaM G6O/bLLIOE BHUMAHWE, Pe3ynbTaTbl YEro He 3aMEeANuIM CKasaTbCs: TOMbKO B
nepBoii  OMy6/MKOBAHHON 4YacTU €ero OMUCaHWS W3 My3blKabHbIX WHCTPYMEHTOB MOKa3aHbl
[iBa CTPYHHbIX (4y/Mb W fyTa), WeCTb AYX0BbIX (nopapeca, f3HKe, Xypa, Xynbfyaysa, ueva-
3el0 1 (haH(ha) W WeCTb yAapHbIX (kamba, k3pabe, Kbib, YaHua, TOM W r3pE), KOTOpble He
ObUI YNOMsHYTbI B MOHOTpaguu Maiikna MayHa. BOMBLUMHCTBO UX — M3 HOXKHbIX palioHoB
Smonuu. B 3TOM OTHOLLEHWM onmcaHue Tecaile JleMMa MOXKET OKasaTbCA BECbMa Mofes-
HbIM 1 My3eiiHbIM PabOTHMKAM, M3y4aloLM 3THOTpagUUecKe KOMMEKLMN, COBpaHHble Ha
tore 3uonmn. 3TV paiioHbl Ha py6exxe XIX n XX BB. npuBnekan NpUCTanbHOE BHUMaHMUE
€BPOMENCKMX fAepXaB, W Tam MO0ObIBA/IM MHOMMe 3KCMeuLUK, YneHbl KOTOpbIX, OfHAKo, He
bl creyuanicTaMm-aTHorpaghaMy M He MOF/IM COCTaBWTL KBA/IM(MLIMPOBAHHOTO ONMCaHMS
cobupaembIX NpeAMETOB. ITO B MOMHOW Mepe OTHOCWTCA K 60raTbiM KOMMeKuusM, cobpaH-
HbIM PYCCKAMMW MyTELECTBEHHMKaMU U XpaHAWMMCAa B Mysee aHTpPOMOMOrMM 1 3THOrpaguu
um. leTpa Benukoro B JleHnHrpage. Cpean HWMX CTOMT 0CO60 BbIfeNNTb KOANEKUWK, Co-
6paHHble H. C. JleoHTbeBbiM U H. C. ['yMUNEBbIM VMEHHO B HOXHbIX paiioHax dduonum.
3pecb Gpowtopa Tectaile JleMMa MOXET 0Kas3aTbCH He3aMeHUMbIM MOCOGMEM A1 TOUHOM
UAEHTU(MKALMN U NPABU/IbHOFO OMNUCAHNA MY3bIKa/IbHbIX WHCTPYMEHTOB, WMEIOLMXCS B CO-
CTaBe 3TUX KOMNEKLMIA.

XoyeTcs HafeAatbcs, 4YTo paboTa MOMOAOro 3(MONCKOro My3blKOBeAa MOMNOXKUT Havasno
[aNbHeMWnM cepbesHbIM MUCCeA0BaHNAM B 3TOl 06nacTy M ByfeT UMeTb CBOE MPOLO/MKEHME.
K HegocTaTkam paboTbl cnegyeT, BUAMMO, OTHECTW TO, UYTO B OMNUCAHUN MYy3bIKaJIbHbIX WH-
CTPYMEHTOB He MpuBefAeHbl UX 00Mepbl. XKafib TakXke, 4TO0 aBTOP fal OYeHb JIJaKOHWYHOe
NpeaucnoBye M He pacckasan nogpobHee O TOM, kak cobupanacb ero WHTepecHeiLwas Kos-
NeKums, onucaHue KOTOPOW 3aliMeT [OCTOMHOE MEeCTO Ha KHVDKHOM MOSKe Kak 3THorpados,
TaK W My3bIKOBE[0B.
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